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THE PORTRAIT OF A ROMAN STATESMAN 


O a statesman of the troubled days of Ancient Rome life 

was not all triumph. Nor was it the purely intellectual play 
of moving the empire’s men and armies about a world chess 
board. Such is the evidence of a marble portrait statue’ which 
has recently come into the Garden Court of the Museum. 
Power is there, in the six foot body and the intellectual head; 
but tragedy as well, and sensitiveness, with that touch of humor 
which makes life bearable in a struggle against great odds. 

The statue takes us into a consciousness of reality more in- 
tense than that in the world visible about us. It is doubtless 
true that there are no degrees of reality; a thing is real or it is 
not. A fleeting odor is as real as Gibraltar. And still it is just as 
true that the surface appearance of the people about us provides 
but a shell to keep us from much that is within. The round, 
genial face of Mr. Hoover gives us no sense of the reality of 
the man confronting the pressures, emotional as well as intel- 
lectual, which are the daily experience of the president. Even 
with our associates, big and little, we are mercifully spared an 
intimate share of their emotional lives. We touch only at the 
points of mutual action, our small share of common emotion 
making a living thing of our group. But an artist sometimes 
gives us unwonted penetration and a consequent sense of 
deeper living. 

It is not a matter of “realism.” That word has acquired a 
sense of superficial likeness. No painted horse with bridle which 
you think you could unbuckle has the living quality of adrawing 
by Degas. Roman sculpture is often superficially realistic, or 
else academically designed in Greek conventions; rarely it pene- 
trates to the inmost man. 

In Greece the portrait sculptor aimed at the inner power of 
the man at his best, a power expressed in a perfectly poised body 
in a world of ideal harmony, little touched by accidental vicis- 
situdes. True life was harmonious. For the second-rate sculptor, 


1 No. 29.439. Purchase from the J. H. Wade Fund. Height, 6 feet (1.82 meters). The only 
restoration is the filling-in plaster of the broken edges of the neck. 
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the aim became a convention. The figure was poised quietly 
over one foot, the other acting merely as a balance, the knee 
bent, the hip let down. The poise was easy and eternal. To make 
both legs straight, with the weight of the body between them, 
would give either such rigidity as one sees in an Egyptian stat- 
ue, or the straddled stability of the modern St. Gaudens’ “Far- 
ragut,” unmoved on the heaving deck. Something approaching 
the Greek plan was almost inevitable for any sculptor desiring 
repose. 

Yet the Roman sculptor, at the time when the Roman Re- 
public was in the travail of giving birth to an empire, was not 
so sure that the permanent reality was God’s harmonious law. 
To his unphilosophic mind turmoil was as real as order. His job 
was to carve the likeness of a man. He had learned to carve on 
Greek models. Indeed he was often a Greek working in Rome. 
But he saw his man through Roman eyes. The Greek conven- 
tion suffered a Roman change. In particular, it sometimes 
happened that the perfect Greek poise became restive. The 
weight of the body was moved toward the bent leg, bringing it 
into action. Donatello, fourteen hundred years later, made some 
of his statues so, the bent leg giving a kind of thrust like the 
buttress of a Gothic church. 

It is worth trying to stand, while there is nobody about, like 
a Greek portrait statue: for example, the right leg straight, the 
weight of the body slightly toward the ball of the foot, the left 
hip a little let down over the bent left leg, the left foot bearing 
no perceptible weight, the right hand in a forward gesture. Then 
shift the weight back a little. You lose authority. Shift again to- 
ward the left leg. If youare honest with yourself, yourshoulders 
will fall a little, too. All lordliness has gone. 

Now the sculptor of the Museum portrait seems to have set 
out to make a statue the way it ought to be made, but he lost 
the old conventions in the original vision of an honest man. This 
sculptor saw clearly and poignantly. Whether or not his honesty 
would ever have checked up with calipers and statistics we do 
not know; it was not in the field of measurements butof charac- 
ter. And the character rings true. 

Set up, like all portraits, as in some sense a memorial, it is 
not preéminently monumental, nor even imposing. Force it has, 
but not triumph. It shows us not a conqueror, but a sensitive, 
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intellectual human being facing, with just a touch of a smile, 
a hostile world. His speeches, in a box at his heel, are no record 
of flaring success. They are his past, all bound up with the 
uncertain future compounded of tangled forces. 

The design of the statue is inherent in the work itself. As in 
all great art, the elements are not rightly separable. The sculp- 
tor did not study modeling from nine to twelve in the morning 
and design from two to fourin the afternoon, and then put the 
elements together. Rather he saw his design in terms of living 
form. The resulting coherence is like that of rhythmic prose in 
which the form is inseparable from the idea. Such a unity we 
find in the primitive and the master, both unhampered by 
sophistication. 

Some day it may be possible to identify the statesman rep- 
resented in the statue; but, nameless, he embodies much of the 
character of a great period of human history. R. H. 


WOODCUTS: DANCE OF DEATH SERIES 
BY HANS HOLBEIN THE YOUNGER 


There are few additions made to a print collection which bring 
prestige sufficient to justify more than modest comment, but 
among those few are certainly to be ranked the woodcut proofs 
of the “Dance of Death,” by Hans Holbein the Younger (1497- 
1543). Rarely are these glorious pieces found in a proof form, be- 
cause of the very small number which must have been printed; 
but when they do appear, they are gathered with the utmost 
speed by lovers of the printed graphic art. 

During the past year, the Museum was fortunate in acquiring 
twenty-eight’ of these superb pieces, which had been carefully 
collected by Count von Lanna. These woodcuts came to the 
collection through the Print Club and from the Dudley P. Allen 
Fund, and, with one other subject,” The Merchant (Passavant 
28), an earlier gift of the Print Club, make twenty-nine out of 
the total number of forty known proofs. 

Because there is a vast amount of pertinent literature on these 
prints, little can be said further, either to explain their history, 
or to praise their artistic qualities. Theses on the subject have 


1 Fogg Museum—12 of Lanna set. 
2 The Merchant: The Cleveland Museum of Art Bulletin, December, 1924. 
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been weighed and balanced by several competent judges,’ and 
there is much accepted data as to their origin and date. Still 
the importance of this acquisition justifies a short résumé, es- 
pecially since these prints formed part of one of the eight or 
nine known full sets of superlative quality. In 1917, Mr. Ivins, 
Curator of Prints at the Metropolitan Museum, wrote a master- 
ly article heralding the arrival of a complete set which had come 
to that museum from a private collection in England. In this 
article,” he refers to the Lanna group as among the complete 
sets in private hands. He also mentions the five sets in well 
known public collections; namely, in the British Museum Print 
Room, the Berlin Print Cabinet, the Print Cabinet at Paris, the 
Museum Basel, and the Print Cabinet at Karlsruhe. In addition 
to these, there are the following: a set of thirty-nine in the 
Albertina Collection, Vienna; two nearly complete duplicate 
sets in the British Museum and in the Print Cabinet at Paris, 
respectively; the set at the Metropolitan Museum; the proofs 
belonging to the Museum of Fine Arts in Boston; a now com- 
plete proof set at the Fogg Museum; and twenty-nine in 
Cleveland. Unquestionably there are more which will come to 
light in time, but probably not in any great quantity. In his 
catalogue, Count von Lanna, according to Mr. Ivins, placed 
“a note to the effect that after long searching and much trouble 
he had been at last able to put together what he said was the 
sixth full set known, referring thereby to those five celebrated 
sets in great European public collections mentioned above.”* 

The subject which Holbein used in the “Dance of Death” 
was very popular in the fourteenth and fifteenth centuries, 
particularly in Germany and Switzerland. At least two painted 
versions were known to have existed in Basel during Holbein’s 
time, and these might have suggested the idea to him. He evi- 
dently did this series long before they were published, the delay 
being caused in part by the fact that Middle Europe was great- 
ly disturbed about 1524 by the Peasants’ Wars. Another reason 
for delay may be traced to religious controversies, acute at that 
time. Froben, an outstanding Basel printer, afraid of causing 
further trouble, refrained from publishing any satire on the 
Church, and therefore passed over these woodcuts. It was not 

14lfred F. Woltmann. Arthur B. Chamberlain, Hans Holbein the Younger. 


2 Ivins, Prints and Books. 
3 Ibid., p. 65. 
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until 1538 that Gaspard and Melchior Trechsel, the great 
printers of Lyons, together with other farseeing individuals, 
fearlessly promoted the publishing of them. This edition 
ultimately won a lasting renown for both Holbein and the 
woodcutter, Hans Lutzelberger. If we can believe the dates 
now generally accepted, little or no part was played by Hol- 
bein himself in the publishing of his woodcuts, as he, at this 
particular time, was at the court of Henry the Eighth in Eng- 
land. This book was prefaced by a foreword which probably 
was written by Jean de Vauzelles, prior of Montrottier. Vau- 
zelles, poet-philosopher, aided by contemporary writers and 
scholars in Lyons, perhaps was responsible for the publication, 
as the transaction, strangely enough, seems to have been carried 
out without the codperation of Holbein. 

The proof sets are undoubtedly earlier than the 1538 edition. 
They were printed singly, on sheets of paper quite different in 
character from that of the first edition. Besides the paper, two 
other differences may also be noted: in the first edition, the 
subjects were placed back to back instead of being printed singly; 
each had a text in Latin above and a four line verse in French 
below, whereas, no early proof exists with an illustration on the 
reverse side, or does any text appear except in the titles at the 
top of each. In the recognized proof sets, the titles appear in 
italics; an exception is made, however, in the set at the Print 
Cabinet at Paris, on which the titles are in Gothic characters. 
These titles are given in German. The theory that the italic 
sets were printed first was forwarded by Woltmann, the accred- 
ited biographer of Holbein. This, however, was disputed by 
Firmin-Didot, who first described the Paris set, in 1863. Each 
used as conclusive reasoning for the priority of date the cracks 
in the blocks which showed in one set and not in the other! There 
is no finality of proof. 

Firmin-Didot said that he recognized the italic type as that 
used by Froben “..... in printing the 1525 translation of Lucan 
by Erasmus and Thomas More... .”’’ This fact; the date, 1527, 
which appearsona freely copied groupof drawings—presumably 
after the finished woodcuts—in the Berlin Print Room; and 
documents which show that Lutzelberger, the woodcutter, died 
in 1526, while he wasstill working on The Waggoner woodcut for 


1 Jdid., p. 69. 
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the Trechsels, all corroborate the argument that the cuts must 
have been done prior to 1526. Another point in favor of this 
supposition is that the drawings in the Berlin Print Room are not 
reversed, as they would be if they had been copied from the 
original drawings instead of the actual woodcuts. 

Though small toa surprising degree, measuring approximately 
65 mm.x49 mm., these woodcuts are powerful in conception and 
simple in composition, with all unnecessary detail skillfully elim- 
inated. It is interesting to single out and examine certain ones 
of importance: three of the four prints reproduced —The 
Cardinal (Passavant 9), The Bishop (Passavant 12), and The 
Abbot (Passavant 14)—have anevenness of printing throughout. 
The whole group is cut to the border line, with sufficient margin 
at the top to include the titles, which are of the italic 
version. Prior to the acquisition of this new set of proofs, the 
Museum Collection included two or three duplicate proofs, be- 
sides twelve impressions from a later printing. There are now 
three impressions of 4dam Tilling (Passavant 4), and the rela- 
tive merits of printing may be noted in these three: a proof, 
formerly in the S. Barden Collection, minus its caption, is 
clear and even in printing; the Lanna proof, also even in print- 
ing, has a sharpness of brilliant black lines quite beyond the 
Barden print; and finally, the later worn, and published im- 
pression, which has an indecisive, almost rusted, quality. 

Without question, the most beautiful subject is The Plowman 
(Passavant 37). The farmer, in the foreground, is being helped 
by Death in the tilling of the field, which stretches far into the 
background of village and mountains, all flooded with the light 
of the setting sun. This subject, complete with a paucity of 
lines, places it high as an artistic achievement. 

The fact that no signature appears on any of the cuts, with 
the exception of the one in which the initials H. L., probably 
those of the woodcutter, Lutzelberger, appear, does not weaken 
the argument that they are by Holbein. Their distinctive char- 
acteristics identify them. The Lanna group, plus The Merchant, 
completes a distinctly noteworthy representation of the most 
important of Holbein’s illustrations. H. S. F. 
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MR. FRANCIS RESIGNS 


It is with great regret that the resignation is announced of 
Henry Sayles Francis who has served as Curator of Prints and 
Drawings for two years. Mr. Francis has done most efficient 
work in building up interest in his department and among the 
many print collectors of the city. He leaves, with keen regret, 
to accept an important administrative and curatorial position 
at the Fogg Art Museum of Harvard University, where he will 
be assistant to the Directors. The officers and staff of the 
Cleveland Museum record their appreciation of the splendid 
service Mr. Francis has rendered and their regret that he has 
found it to his advantage to withdraw. F.A.W. 


ADVISORY COUNCIL 


Three members of the Advisory Council have passed away with- 
in the last few weeks. Their deaths are recorded with sorrow, 
and tribute is paid to their interest and helpfulness, in varying 
ways, to the Museum. Myron T. Herrick died on March thirty- 
first, Charles F. Brush on June fifteenth, and Worcester R. 
Warner on June twenty-fifth. There is opportunity at this 
time only to express appreciation for wise council given, for 
financial assistance on many occasions, and for aid in the 
building up of the collections, particularly in the case of Mr. 
Warner whose additions to the Oriental collection have been 
most important. F.A.W. 


COURSES GIVEN AT THE MUSEUM 
1929-1930 
Members of the Museum are invited to take advantage of the 
courses for adults given by members of the Museum staff. The 
purpose of these classes is to give the public a more intimate 
knowledge of the Museum collections, and, at the same time, 
a comprehensive history of the art of various countries. There 
will be no charge to Museum members; to non-members, there 


will be a small fee. A complete list of these courses may be found 
in the Lecture Leaflet. 
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THE DEPARTMENT OF ORIENTAL ART 


We are pleased to announce the appointment of Howard Coon- 
ley Hollis as Curator of Oriental Art. The Oriental Department 
has suffered from many changes in staff and has not had a full- 
time curator since Mr. MacLean resigned, in 1922, to go to the 
Art Institute of Chicago. Mr. Hollis’s education at Cornell and 
Harvard Universities; his residence in China for three and one- 
half years; this last year as Assistant in Chinese at Harvard 
University; and his position as Secretary of the Harvard- 
Yenching Institute, from which he resigned to come to Cleveland, 
have prepared him admirably for his work in the Museum. 
Langdon Warner, formerly our Field Representative and 
latterly Fellow of the Fogg Museum for Oriental Research, and 
Lecturer on Fine Arts at Harvard College, has accepted an 
appointment as non-resident Associate in the Oriental Depart- 
ment, having been released by the Fogg Museum for part time 
service. He will codperate in plans for the coming year, which 
will be inaugurated with an important exhibition of Oriental 
Art to be opened in December. F. A. W. 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for July, 1929, 
the following names have been added to the lists: 


TRANSFER FROM FELLOW TO FELLOW IN PERPETUITY 


Lamprecht, Mrs. Julius I. 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Alcott, Franklin L. a Emil 
Dalton, Mrs. H. G. Morley, Charles R. 
Gilman, A. S. B. 
Grandin, Mrs. George W. Rockefeller, Alice M. 
FELLOW 
Berg, Conrad Chisholm, Mrs. C. K. 
Rockefeller, Mrs. Helen E. Thompson, Mrs, Stouder 
TRANSFER FROM SUSTAINING TO LIFE 
Spanner, Louis B. 


SUSTAINING 
Gray, Mrs. A. Donald 
TRANSFER FROM ANNUAL TO LIFE 


Beach, Robert K. Douglas, Mrs. Herbert J. © Mason, Edwin L. 

Bernstein, Dr. Samuel L. Draper, C. Herbert Mendelson, Louis R. 

Bonsteel, Dr. Edward O. Gaspar, Charles Mogg, George 

Brittingham, Dr. Harold H. Gleason, M. J. Sharp, Trevelyan 

Chapin, Mrs. Carrie G. Harrington,Mrs.Norman T. Suhr, Robert C. 

Curtiss, Henry S. Harris, John H. Treadway, Mrs. Esther F. 
Holds two memberships. 


146 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 


Adomatis, George 
Ahrens, Mrs. Arthur 
Allen, Gertrude E. 
Allen, Louis D. 
Anderson, Clarence L. 
Andrews, Robert J. 
Arms, Fanny 

Arns, William J. 
Bailey, Mrs. Waldo C. 
Baker, Albert P. 
Barrish, Edith 

Bartlett, Reverend C. J. 
Bartlett, Willard J. 
Bauman, Mrs. Walter R. 
Baumgart, Mrs. Stella 
Begg, James T. 

Bell, Dr. James R. 
Benford, Mrs. Elney H. 
Bentzen, Louis A. 
Berger, Mrs. Minnie B. 
Beswick, A. Christine 
Bollinger, Elmer E. 
Boughton, Solon J. 


Brueggeman, Mrs. Harry C. 


Campbell, Mrs. Elmer E. 
Clark, Fred G. 

Clement, Mrs. Charles A. 
Connors, Bernard J. 
Corlett, Lona 

Crowther, Mrs. J. S. Jr. 
Einstein, Esther K. 
Elwell, Mrs. Paul W. 
Fassett, Mrs. John C. 
Feiss, Mrs. Florence M. 
Fiero, A. Conro 
Flanders, Cecil E. 

Focht, Frank A. 

Folwell, Mrs. Eleanor R. 
Fox, I. J. 

French, Winsor 


ANNUAL 
Frerichs, Virginia 
Gaede, Mrs. Oscar L. 
Gerber, George W. 
Godin, Mrs. Barrie 
Goldenbogen, Mrs. E. M. 
Green, Edward H. 
Green, George E. 
Gruber, Laura 
Hoffacker, Mrs. M. A. 
Huml, Lody 
Mrs. N. H. 
Jaschka, John H. 
Johnson, Pauline 

Kay, Mrs. Maurice H. 
Kehres, Edward B. 


Lowell, J. "Albert 
Lowenthal, Mrs. Siegfried 
Luce, Cal 

McCann, Agnes M. 
Madden, Mrs. Newton B. 
Manning, R. Wray 
Manning, Dr. Thomas L. 
Marcosson, Harriet 
Marsh, Frank M. 
Maxwell, A. M. 

Medesy, Adelbert 
Meisser, Mrs. John G. 
Millar, Agnes 

Millard, Mrs. Ralph S. 
Mix, Mrs. Robert C. 
Mizner, Harvey A. 
Monck, Mrs. Sol J. 
Mooren, Percy R. 

Myers, George W. 
O’Neill, Mrs. Edward E. 


Osvath, Joseph 
Patterson, Mrs. Thomas A. 
Perry, Katherine S. 
Pfander, Mrs. Charles 
Pierik, Mrs. William J. 
Ploeger, Helen 

Polinek, Charles A. 
Priebe, Flora M. 
Rankin, Mrs. C. C. 
Reed, Frederick H. 
Reiser, Frederick W. 
Rice, Walter E. 

Root, Mrs. Justin Brenner 
Schmidt, Mrs, Josef 
Schwartz, Mrs. Jay 
Spears, Howard B. 
Spohn, Mrs. George W. 
Stone, Morton J. 
Stone, Walter E. 

Stoye, Nellie M. 
Strauss, Walton L. 
Taylor, Mrs. Henrietta 
Thain, Charles F. 
Tucker, Dr. John 
Tyler, Mrs. Edgar J. 
Van Horne, Mrs. W. G. 
Veryke, Mrs. Blanche 
Von Schrocengost, Victor 
Vorpe, William G 
Wassmer, C. L. 
Watson, Harry J. 
Weeks, Homer J. 
Weller, Catherine 
Whitney, Mrs. Erle F. 
Willert, Ernest F. 
Williams, Arnold E. 
Wise, Mrs. John E. 
Wolff, Arthur F. 
Wright, Howard B. 
York, Dr. W. Lloyd 


MEMBERSHIP AUGUST 31, 1929 


Foundation Benefactor. . 
Endowment Benefactor. 
Benefactor............. 
Honorary Fellow.............. 
Fellow in Perpetuity.... 


4 Fellow for Life................ 167 

5 Sustaining. . 250 

9 740 

1g 5036 
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ACCESSIONS—GIFTS AND PURCHASES 


PAINTINGS 


1 by George Inness, American and 1 by Gustave Courbet, French. 
Estate or Cuar.es F. Brusu 
1 by Maurice Sterne, American. Toe Hinman B. Hurisut CoLtection 


PRINTS AND DRAWINGS 


20 drawings by Bunbury, Constable, Cotman, Gainsborough, Hollar, 
Rowlandson and Swan, British; Backhuysen, Breughel, Molyn, van 
Goyen, van der Ulft, Dutch; Caliari, Cambiaso, Castiglione, Tem- 
pesta, Zucchero and anonymous, Jtalian; 1 engraving by Cochin 
after Watteau, French; 1 etching and 1 drawing by Waterloo, Dutch; 
and a set of 6 etchings by Bosse, French. 

Tue Duptey P. ALLEN CoLLecTIon 

4 drawings by Caravaggio, Cardi, Tiepolo, and anonymous, J¢alian. 

Tue Cuarves W. Harkness CoLiection 

1 drawing by Tiepolo, [éalian. PuRcHASE FROM THE J. H. WapeE Funp. 


TEXTILES 
1 piece of velvet, 17th century, Italian. Mrs. Leonarp C. Hanna 
EDUCATIONAL 
I painting by Lorin Black, 1 by Grace V. Kelly, and 1 bronze statu- 
ette by Alexander Blazys, American. Mrs. Benjamin P. Bote 
I painting by Norris Rahming, American F. F. Prentiss 
1 shadow figure, 19th century, Javanese. Cuar.es F, Ramus 
1 ship model by George S. Green, American. Mrs. F. H. Ross 
I painting by Frank N. Wilcox, American. Joun L. SEVERANCE 
I pair of carved wooden shoes, 19th century, African; 13 wooden toys, 


modern, American; 1 model royal carriage, 18th century, 28 wooden 
toys and 31 pottery statuettes, modern, Austrian and German; 3 
samplers, 18th-1g9th centuries, 1 flint-lock pistol, 18th century, 16 
pottery statuettes, modern, British; 14 tiles and 1 marriage box, 
18th century, 1 sampler and 5 cake molds, 19th century, 7 wooden 
toys, I pottery vase, 3 plates, and 2 wooden shoes, modern, Dutch; 
1 reproduction of sculpture, ancient, Egyptian; g lace bobbins, 19th 
century, Flemish; 2 reproductions of ivory carvings, 14th century, 
1 wood carving and 1 piece of silk, 17th century, 1 pottery statuette, 
modern, French; 1 printed textile and 1 betel nut cutter, 19th cen- 
tury, East Indian; 1 sword guard, 19th century, 4 dolls and doll 
furniture, modern, Japanese; 1 embroidered apron, 19th century, 
Bulgarian; 9 pieces of embroidery, 19th century, 20 wooden boxes 


and 3 decorated eggs, modern, Russian. PURCHASE 
ACCESSIONS—LOANS 
PAINTINGS 
1 by Pablo Picasso, French. Leonarp C, Hanna, Jr. 
1 by Antoine Vollon, French. Mrs. Ratpx Kine 
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POTTERY 
2 plaques and 1 jar, T’ang Dynasty, 618-907 A. D., Chinese. 
YAMANAKA AND Company, Boston 
PRINTS AND DRAWINGS 
I engraving by Visscher and 1 etching by van Ostade, Dutch. 
Mr. awp Mrs. Lewis B. 
SCULPTURE 
I terra cotta statuette, T’ang Dynasty, 618-907 A. D., Chinese. C. T. Loo 
EDUCATIONAL 
1 crib figure, 17th century, Italian; 3 brass candlesticks, 19th century 
and 1 woven rug, modern, Norwegian; 1 ivory crucifix, European 
and 1 ivory relief, East Indian. Mrs. Hans Giap-Biock 


ACCESSIONS TO THE LIBRARY—GIFTS 
BOOKS 


Stieglitz, Julius. Chemistry in Medicine. 
Mr. anv Mrs. Francis P. GARVAN 
Diaries of Fohn Hull. KaTHARINE GIBSON 
Grand Central Art Galleries. Exhibition of Paintings and Sculpture. 
Granpb CEentTRAL ArT GALLERIES 
Stadtische Galerie, Miinchen. Katalog. Dr. EBERHARD HANFSTAENGL 
Gardilanne and Moffat. Les Costumes Regionaux de la France. 
Mrs. 
Library of Congress. Old Parish Churches. Liprary oF ConcREss 
Musée National Historique de Blérancourt. Catalog::e Sommaire. 
Jonce I. McGurk 
Galerie Matthiesen. Ausstellung Edouard Manet. GaLerie MaTTHIESEN 
Peate, I. C. Guide to the Collection of Welsh Bygones. 
NationaL Museum or WaLEs 
Stokes, Margaret. Early Christian Art in Ireland; Westropp, M.S.D. 
General Guide to the Art Collections: Glass; MetalW ork; McGoogan, A. 
Catalogue of W ater-colour and Oil Paintings. Nationa Museum, DusBLin 
Oriental Institute Communications, No. 2, 3, 4,5. ORIENTAL INSTITUTE 


Albert Rosenthal. ALBERT ROSENTHAL 

Newcomb, Rexford. Mediterranean Domestic Architecture in the 
United States. E. A. RuccLes 

Metropolitan Museum of Art. Hudson-Fulton Celebration. 
Mrs. F. W. Summons 
PAMPHLETS, PHOTOGRAPHS, ETC. 

5 slides. J. E. Bisnop 
12 slides on pottery. R. Guy Cowan 
3 slides on costume. Mrs. J. A. EcBert 
I pamphlet. Louis GauTIER 
I photograph. A. FANSHAWE SuRRE 
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CALENDAR FOR OCTOBER 


Friday 4. 8.15 p.m. Origins of Painting and Sculpture, by C. T. Cur- 
relly, Director, The Royal Ontario Museum of 
Archaeology, Toronto. 


Sunday 6. 4.00 p.m. Museum Hour for Young People. The Palette of 
Narmer, the Egyptian, by Charlotte E. Young. 


Friday 11. 8.15 p.m. Tintoretto, by Oskar Hagen, Professor of History 
of Art, University of Wisconsin. 


Saturday 12. 2.00p.m. For Young People. Musical Afternoon, by Anne 
Bonnette. 


Sunday 13. 4.00p.m. Museum Hour for Young People. How an Italian 
Boy Learned to Paint, by Pauline V. Kast. 


Friday 18. 8.15 p.m. Beethoven Sonatas, by Beryl Rubinstein, The 
Cleveland Institute of Music. 

Saturday 19. 2.00p.m. For Young People. Film: In the Land of the Ris- 
ing Sun. 

Sunday 20. 4.00p.m. Museum Hour for Young People. How the Indians 
Tell Stories, by Charlotte E. Young. 

Wednesday 23. 8.15 p.m. Organ Recital, by Arthur W. Quimby. 


Friday 25. 8.15 p.m. Reginald Farrer, Traveler, Horticulturist, and 
Novelist, by E. H. M. Cox, Editor, The New 
Flora and Silva, London. 


Saturday 26. 2.0op.m. For Young People. Film: Japanese Customs. 
Sunday 27. 4.00p.m. Museum Hour for Young People. Stories About 
Fountains, by Jacob Tuckerman. 
REGULAR EVENTS 
Sundays at 4.00 p. m. Museum Hour for Little Children, by Miss Keyser. 
Sundays at §.15 p. m. Organ Recitals, by Mr. Quimby. 
Mondays at 4.00 p. m. History of Painting, by Mr. Martin. (Begins October 7.) 


Wednesdays at 5.00 p. m. Titian, Rubens, Rembrandt, Velasquez, by Mr. 
Martin. (Begins October 9.) 


Wednesdays at 7.30 p. m. Drawing in Theory and Practice, by Mr. Ramus. 
(Begins October 9.) 

Thursdays at 10.00 a. m. French Painting before 1800, by Mr. Ramus. 
(Begins October 10.) 

Saturday mornings. Classes for Members’ Children. Gallery Classes for 
Museum Members, by Miss Young. 

EXHIBITIONS 

Gallery IX, Paintings & Water Colors from the Museum Collections & Loans. 

Gallery X, Exhibition of Prints by Contemporary British Artists. 

Gallery XI, Exhibition of Modern British Woodcuts and Wood Engravings. 

Educational Corridor, Ellen Garretson Wade Memorial Lace Collection. 

Children’s Museum, Modern European Toys. 

Textile Study Room, Peasant Embroideries. 
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The Abbot Passavant 14 
Gift of The Print Club, 1929 The Dudley P. Allen Collection, 1929 


The Plowman Passavant 37 


WOODCUTS: DANCE OF DEATH SERIES 
Hans Holbein the Younger, German, 1497-1543 
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The Cardinal Passavant 9 The Bishop Passavant 12 j & 
The Dudley P. Allen Collection, 1929 j te 
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THE CLEVELAND MUSEUM OF ART 


OFFICERS, TRUSTEES AND COMMITTEES 


OFFICERS 
JOHN LONG SEVERANCE 
WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, JR. 
FRANCIS FLEURY PRENTISS 
JouN HuNTINGTON HorD 
FREDERIC ALLEN WHITING 


BOARD OF TRUSTEES 
CHESTER C. BOLTON Joun H. HorpD 
RALPH M. CoE SAMUEL MATHER 
Henry G. DALTON WILLiAM G. MATHER 
EDWARD B. GREENE CHARLES L. MURFEY 
LEONARD C. HANNA, JR. FRANCIS F. PRENTISS 
JOHN L. SEVERANCE 


EXECUTIVE COMMITTEE 
The President and First Vice President ex officiis 
E. B. GREENE L. C. HANNA, JR. 
Joun H. Horp F. F. PRENTISS 
ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RacpH M. CoE EDWARD B. GREENE 
LEONARD C. HANNA, JR. WHILLIAM G. MATHER 


President 
Vice Presidents 


Treasurer 
Secretary 


ADVISORY COUNCIL 
The President of Western Reserve University 
ROBERT ERNEST VINSON 


The President of Case School of Applied Science 
E, WICKENDEN 


CHARLES T. BRooks 
E. S. BurKE, JR. 
HAROLD T. CLARK 
FRANcis E. Drury 
Mrs. H. A. EVERETT 
Paut L. FErss 
CHARLEs B. GLEASON 
SALMON P. HALLE 

H. M. Hanna, JR. 
EpwWaArD S. HARKNESS 
GUERDON S. HOLDEN 
Mrs. T. P. HOWELL 
Davin S. INGALLS 
Mrs. H. H. JOHNSON 


ALFRED K. KELLEY 
Mrs. RALPH T. KING 
Woops KING 

Amos B. MCNAIRY 
LAURENCE H. NORTON 
KENYON V. PAINTER 
JAMES PARMELEE 
FREDERIC S. PORTER 
Mrs. F. F. PRENTISS 
Mrs. JOHN SHERWIN 
Mrs. ANDREW SQUIRE 
AMBROSE SWASEY 

E. L. WHITTEMORE 
Lewis B. WILLIAMS 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 
FREDERIC ALLEN WHITING 
CLARA E, GAETJENS 
Doris S. WHITSLAR 
RossITER HOWARD 
HELEN Foote 
HAROLD W. PARSONS 
ISABEL BLOOMBERG 
ELEANOR R. SACKETT 
Recorder MINNIE H. BREDBECK 
Chief Clerk SOPHIE BURGDORFF 
Membership and Publicity Secretary I. T. FRARY 
Asst. Publicity Secretary Daisy W. WARNER 
Assistant at Sales Desk Fora E. Harp 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JOHN W. McCABE 


Director 

Secretaries to 
the Director 

Assistant Director 

Editorial Assistant 

European Representative 

Cashier 

Registrar 


CURATORIAL AND EDUCATIONAL 
Curator of Classical Art ROssITER HowaRD 
Curator of Decorative Arts W. M. MILLIKEN 

Asst. Curator of Textiles GERTRUDE UNDERHILL 
Curator of Oriental Art Howarp C. HOLtis 

Associatein Oriental Dept. LANGDON WARNER 
Curator of Paintings WILLIAM M. MILLIKEN 
Curator of Prints & Drawings HENRY S. FRANCIS 

Assistant Curator LEONA E. PRASSE 
Curator of Musical Arts ARTHUR W. QuIMBY 
Curator of Educational Work RossITER HOWARD 

Assistant Curator LoutsE M. DUNN 

Assistants: Mrs. HowAarRD, Miss KAST, MR. 

MARTIN, Mr. RAMus, Mrs. RUGGLES, MIss 

UNDERHILL, Miss YOUNG 

Literary Assistant KATHARINE GIBSON 

Secretary of Department IpA LEE ROGERS 
Librarian, NELL G. SILL. Assistants: Mrs. Daw- 

SON, MISS TALLMAN, MIss THWING, MISS VAN 

DER VEER 


THE BULLETIN 
The Bulletin of The Cleveland Museum of Art is 
published 10 times a year. Subscription $1.50. 
Single copies 15 cents. Copyrighted, 1929. 


GALLERY ADVICE 
The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from 9 to 5 daily except Sunday, 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 5 to 9 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


SALES DESK 
Catalogues, photographs, postcards, Bulletins, 


etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 
Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows pay annually 
Sustaining Members pay annually 
Annual Members pay annually 

Full particulars may be had upon request. 


ADMISSION 

Open daily from 9 a. m. to 5 p. m., except as 
follows: 

Open Wednesday 9 a. m. to 10 p. m. 

Open Sunday 1 p. m. to 10 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday is also open free from 
7 to 10 p. m. during the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed all day on July 4, Thanksgiving Day, 
and December 25. 


LUNCHEON AND TEA 
The Lunch Room at the ground floor entrance 
is open to the public from 12 m. to 5 p. m. 
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